MEMORY AND DESIGN.                     I39

Most people will be ready to admit that children
should from the beginning be obliged to learn their
lessons perfectly. But as a matter of fact is it ever
done ? Did anybody ever witness or experience such
instruction? I never did in any country. I mean
apart from the subject-matter of the lesson, adhering
to a single text-book, caring nothing for what the,,
pupil is learning, but everything as to how he learns
it, until the growing grasp shows that the strength
thus acquired may be set to useful, more intelligent
work.

Now it is well known to everybody who is practi-
cally familiar with manual arts, that a man may carve
in wood, or work in plastic material, separately without
knowing how to draw; but if he can draw, though but
a little, all these arts, and many others with them,
become much easier, because all modelling and relief-
working are only applied drawing. So it is with
memory, which is to all learning whatever what draw-
ing is to the fine arts. And by proper tuition it is as
easy to acquire the one as the other. The mistake
which we make lies in believing that memory is
entirely an innate force, of which some have more
and some less, not to be materially varied by culture,
while we all practically act in the faith that if it can
be increased, it is to be done while acquiring knowledge,
simultaneously with it. Now it is a fact that while
beyond a certain point of proficiency one branch of
study or one art strengthens and assists another,
within that point, if it does not positively hinder, it
certainly does not help. That is to say, that after
a man has learned several languages thoroughly, or
several arts, or several branches of study of any kind,